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Hawthorne, Jonas Lie, Irving R. Wiles, 
Charles H. Woodbury, E. H. Wuerpel 
and others, is now in New Orleans where 
it forms a section of the inaugural ex- 
hibition marking the opening of the 
handsome new Delgado Gallery. In 
January it goes to Fort Worth, Texas, 
and from there to Austin, San Antonio, 
and Houston. It will be out about six 
months. To this exhibition the Detroit 
Art Museum generously lent a painting 
by Willard Metcalf entitled "Opening 
Buds," and the Albright Gallery, Buf- 
falo, contributed "Vivacette" by Fred- 
erick Ballard Williams, both important 
and representative works. 



THE MAC- 
DOWELL CLUB'S 



The MacDowell Club 
of New York has in- 
augurated a new type 

OPEN EXHIBI- of exhibition which has 

rioxs already proved popular 

and promises to be successful. In order 
to make its gallery "as nearly as possi- 
ble an open field for expression of the 
various movements in art, whether old 
or new," it has granted its use from 
November to June to groups of not less 
than eight or more than twelve artists 
for exhibitions of paintings in oil. Two 
exhibitions are to be given each month; 
thus during the season 14 groups, repre- 
senting between 112 and 168 artists, can 
be accommodated. These groups are re- 
quired to be self-organized and to se- 
lect and conduct the hanging of the 
pictures themselves. The Club stands in 
relation to these groups merely as host, 
but it reserves the right to cause the 
withdrawal before the opening of the 
exhibition of any work which its com- 
mittee on painting considers prejudicial 
to the Club in a legal or moral sense. 
This gives, under proper restrictions, op- 
portunity for a fair public hearing which 
has long been coveted by the artists, and 
before the second of the series of ex- 
hibitions had been concluded every date 
for the present season had been engaged. 
The first group comprised George W. 
Bellows, D. Putnam Brinley, Paul 
Dougherty, Ben Ali Haggin, Robert 
Henri, Jonas Lie, John C. Johansen, 
M. Jean McLane and Irving R. Wiles. 



For some years the 

A GREAT ART nee( j of more a( J eq uate 

building exhibition facilities has 

FOR GREATER j^ fdfc ^ ^ y^ 
NEW YORK g ince ^ National 

Academy of Design gave up its old build- 
ing on Twenty-Third street it has been 
virtually homeless, its exhibitions being 
held in the American Fine Arts Galleries, 
and its school conducted in a compara- 
tively small, temporary building much 
farther up-town. In the American Fine 
Arts Galleries some notable exhibitions 
have been held, but the space afforded 
has proved altogether inadequate to the 
need. To show therein, with good effect, 
paintings and sculpture simultaneously 
is impossible. Furthermore, year after 
year more paintings are accepted by the 
juries for the annual exhibitions than can 
be hung, which, for the artists, is dis- 
tinctly discouraging. Many plans looking 
to the erection of a suitable building have 
been discussed but only last spring was 
one formulated which seemed to meet with 
general approval. This contemplated a 
union of the National Academy with nine 
other art societies for the purpose of 
erecting an Art Building which will pro- 
vide not only adequate exhibition facili- 
ties, but rooms for each organization, a 
lecture hall, etc. In this building it is 
further proposed to maintain a perma- 
nent exhibition of American art. At a 
meeting this fall this plan was ratified 
and the intention of raising a fund of 
$1,500,000 for this purpose announced 
by the new National Academy Associa- 
tion. The organizations entering into 
this project with the National Academy 
of Design are the American Water Color 
Society, the New York Chapter of the 
American Institute of Architects, the 
Architectural League of New York, the 
National Sculpture Society, the New 
York Water Color Club, the Municipal 
Art Society, the Society of Beaux Arts 
Architects, the Mural Painters, and the 
Society of Illustrators. It is gratifying 
to be able to announce that the necessary 
fund is now assured, six wealthy citizens 
of New York pledging to raise the full 
amount. All that remains now is to select 
a site. 



